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Shanghai’s best contemporary
art collection?

Located on the outskirts of the city
on Line 11, the ShanghART Taopu
complex was opened last October. It
now hosts a number of studio spaces
(see opposite) as well as the cavernous
1,400sqm ShanghART Taopu
Warehouse, which houses perhaps the
most impressive collection of Chinese
contemporary art in Shanghai.

The roster includes local big names
such as Zhou Tiehai, Xu Zhen (now
known as Madeln), Yang Fudong
and numerous others, including some
Beijing heavyweights such as Wang
Guangyi (featuring a sculpture based
on his iconic “The Great Criticism’
series from 2002) and video art pioneer
Zhu Jia (both the video and tricycle
used in his 1994 work ‘Forever’, in
which a a camera attached to the
wheel of a flat-bed tricycle captured a
10km ride, are on display).

The pieces are big and bombastic
— the poster-piece for the space is
Madeln’s colossal ‘Dinosaurs’ (2007),
two 10m glass containers featuring
a real meat representation of a
life-sized brontosaurus preserved
in formaldehyde — a nod to Damien
Hirst’s shark.

Equally playful are Shi Yong's
“The Moon’s Hues are Teasing’

(2002), which features a huge pair of
polyester trousers tailored onto giant
legs, and Yang Fudong’s award-
winning ‘Blue Kylin’ (2008), a massive,
toppled stone column first presented
at the 2008 Guangzhou Triennial.

There are several pieces previously
included in ShanghART’s Things
Sfrom the Gallery Warehouse series,
first held in their M50 H-Space in
2009 — and the warehouse contains
several smaller rooms, which house
short-term displays. This month, there
will be a series of paintings from Shi
Qing, Madeln and Yang Zhenzhong
on show (from Saturday 11).

To coincide with the show’s opening,
there are plans to open a coffee shop
and a ‘supermarket’ offering more
affordable works, making a trip out
to Taopu a must for any follower of
contemporary Chinese art. BS

ShanghART Taopu Bldg 6, 18
Wuwei Lu, near Qilianshan Lu,

Putuo district (3632 2097; wwuw.
shanghartgallery.com). Open 11am-
5pm Wed-Mon; call to confirm opening
hours. S Qilianshan Lu. 35 [¢ X 3B
185, AR L1

Leo Gallery Until Sunday 21

Until January this year, Kevin
Fung’s main work was in the
corporate world as an engineer. His
solo exhibition at Leo Gallery this
month, entitled In Between, marks
his first show since leaving his old
job, and demonstrates why he has
decided to focus on art full-time.
Sculpted from single pieces of
wood (there’s no gluing or screwing
together of pieces), Fung’s works
make for a remarkable exhibition.

Fung, 46, first made a splash in
the Hong Kong art scene in 2005
after receiving an invitation to the
Hong Kong Biennale — more than
a decade after completing his
sculpture course at the University
of Hong Kong, achieved while still
working full-time. This led to an
edition of his ‘Baggage’ series
being auctioned off by Sotheby’s
for 212,500RMB, a record price
for any work by a Hong Kong
artist. The feat was even more
remarkable given that it
came from a virtually
unknown artist.

For his In Between
show in Shanghai,
Fung’s pieces
are tied together
by a small figure
providing a point of
perspective — whether
deciding how to climb
over a mountain as in
‘Overcome’ or gathering
the courage to enter a tunnel
in ‘Come Over’. Typically dressed
in a white shirt and slacks, the
figure could represent Fung
himself, facing the daily struggles
of work and life.

Using various techniques,
he's able to display a range of
textures: smooth surfaces through
sanding, shallow marking done
through hammering, even detailed

Got wood Feng’s ‘Hang On’ and (inset) ‘Overcome’

notches carefully gouged out with a
chainsaw — and of course, delicate
carving to create the tiny figures
that feature in all his works. The
exhibition also provides Fung's
first experiments using bronze — for
which he made several casts of
tree branches for his ‘Summation
of Choices’ pieces, in which the

forking of each branch symbolise
various life choices and paths.

There are fewer than ten works
in total, reflecting the painstaking
detail of the works. It’s also a
reminder of their scarcity. Nearly
all of his previous pieces have sold
out, and these probably will too, so
see them while you can. BS

Explain your art Wang Keping’s All Smiles

After establishing the influential
avant-garde Beijing artist collective
The Stars in 1979 (along with
members such as Huang Rui and
Ai Weiwei), Wang Keping, 62,
moved to Paris in 1984, where he
continues to create his signature
wooden figures with exaggerated
limbs. As 18Gallery hosts his first
solo show in Shanghai, featuring
several hundred ‘smiling’ brick-like
sculptures, he tells Berwin Song
how the project developed

“The initial idea for this work came
from talking with the Marlborough
Gallery in New York City. We first
thought of making big wooden
boxes that would be about five to ten

metres in size, but this needed a very
big space and budget, which made
it difficult. I therefore had the idea
of making them smaller and having
more pieces, which could be pushed
together in any combination. It
also makes transportation easier.
“There are 1,000 pieces
and each one is the same,
but all are handmade. The
sculptures can be arranged
in many different ways, but
for this exhibition, the basic
set arrangement is split
into a three-metre
high pillar and
a two-block-
deep wall, with
the remainders
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arranged randomly. Some can be used
as flower pots or cartons, or used as
additional building blocks.
“This exhibition will only
show some of the works as
there are two exhibitions in
Shanghai and Hong Kong
which will split the sculptures.
Afterwards, the boxes can be
placed inside parks, cities
or museums — the key is
that people still see and
appreciate them.”

All Smiles is at

18Gallery until
Thursday 30.

See listings for
details.
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