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plain your art JonOne

Paris-based artlat JonOna talls
Faerwin Song how he took street
wrt into the gallery. Portrailt Yangs
fianzh

rma guy from the "80s, a differant

enaration. | started out in New
fork, painting on subway tralns. It
wgan with writing my name, then
welved into writing it in different
styles, In bubhles, whatever. But |
an Into a major prablem: | couldn't
lraw. | was into abstract colours
wnd things like that. Soma people
ldn"t really get it — thay were like
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"“that's not gratiiti”. People who
saw my works would tell me to put a
face on it, like a smiley face or somo
arms, to give it some sort of form
they could relate to, but | wasn't
inta that. | was trying to capture
the fecling of living In Mew Yark,
the craziness, the dirtiness of it all.
Panple hegan taking notlce, and
then in '&7. | followed my dream and
maved to Paris. | was immediately
connectad with creative people like
Magda Danysr, who I've known for
almost 20 yaars now.

‘I"'m happy doing these types

renewed; loceal fevaurita Maieonn
who has sinee moved 1o Songjiang,
arlisl Chris Gill.
s chosen 1o reinvent
himself sinee e ineve, taking a
break frony staged photography ta
forus on pencil diawings, while stiill
retalning his flair for the surresl and
attantion ta darail

Meanwhila, Gill prescnts firgt
large-scale Installation, entiticd “The
Curridor at the End of Time”, wiach
wers down a shrinking
Lo enter the main exhibition
ou’ll heve 1o crouch at the
end). His mpressive mixed madia
wiarls Asion Cily', mountad at the
atherend of the corridor, is a 10m
nitysn, aanrled on cloth and
embecded with suraps of magarines,
phatos and namceards found as he
was packing up his sludio,

The remaining artists build on the
Lost and Foiedthame, Pansbased
perormance artist Laurcnt Foguel

of shows, in Shanghal especially,
because my work is coming from
a more calligraphic angle. With
calligraphy, you've got to do the
same gastura over and over to
master i. | had such a long history
of wrting my nama, and | saw
that Chinese paopla had it as well
ihlwﬂt:ﬂlll;raphr.

‘Il opened this space [18Gallery]
in 2009 - Magda called me up one
day to tell me she was opening a
gallery and needed to have a show.
When | saw the space, | was lika,
ah shit! It was sv large, It's llke
A00scm and | had ten days to flil
Iit. That was a completeiy different
typa of show - this time I'm much
battar prepared.

‘Now, I'm trying to occupy places
differantly, making use of all the
space. Today's abjective is not just
being flat, it's alsa ahout occupying
the middle area as well. The central
installation at L8Gallary is like a
three-dimensional reprasentation
of my paintings - |t has a layering
affect too. We also put up some cut-
outs where the walls looked hare
and mounted them just a bt off the
walls, to give texture and shadows.

“For the paintings here, |'m using
brushes, which | wosn't using
bafare, so there’s an ovolution
of tachnigue. There's also an
explosion of colours - the other
show was inspired by the vivang
symbaol so there was a lot mone
back and white.

"Of course, I"'m still happy to boe
associated with some of the strect
artists but | don't put wark up on the
strects. I'mtrylng to go to different
frontiers now, And sometimes
that's lonely. But I"m st doing my
thing." Borwen Song

JonDne: SoloShaw is at
18Gallery until Thur 25.
Sec lislings for detalls.

Boywgd wrirst Tang Xiaowan, whio's

msvhool and specialises inink
Sk wewr s, reinterprets ol famiy
photos by painling them in nagarive
The final work 15 @ collaboration
bBetwaan locally-based American
palnter Kathren Gohisigrl and
Spanish filmmaker Kopo WS inow
aneé of the Swatch Peace Hulel's
artists In residence. te J[nltl!m

ur mjmarl-cs [jingm- T{-. m hl
Burnid, Yanan highway ate),
will i lhe priceless raactions of
neighbourboed bystanders, The
final videos are presentad on an
instaliaton vl old Tvs amid piles of
mibbic. and cranked up with a chaotic
soumnddtrack of cily noises and kood
nursts of static. slaguBACK lost a

Eallery baatwath thes shiow they've

quickly fround ther fecl, BS

Zane Mellupe
Hekde :

ifa Gallary Until Mon 20

Latvla-bowr Zarne Rcllupe sl
becama invalvad in the locol wrl
seengin 2007, sstablishing hurself
wa wn integral par af the Liu Doo
dslandE) collective. Inmid 2010,
she became an art directorin her
o gl converting a number

of spaces on Yongkang Lointe
tenporuny urt gallerdiaes, as wall as
[ Leraling with Chengda Lu's ifa
Gallary og an ndependent curarar

This shoe abili, fn Meman af the
Parfact Wifo, marles ber debur soln
axhibition s a1
S0 phaces alog
amount nf-.r.aﬂ- Tl ¥
threa-storay gl ene. Althougl Lhis
isn't the first sime herwork hes been
shown. T s nreafthe rae occusicns
when she has actepted attribulion
lur Heswark, Most piaces by the
Liu Dao coilactive aran't signed by

ridwidugl Brtists, ara whila several
showrs Mellupe curated atifa and
Yorgdhor g Lu Teatuned her wadks, sha
vsually sggued lhem with a mada ua
Chineso nanme.,

im Mdenvrory repre sents
Mallupe s caplomion of childhoed
mamanes and fomwle domestic
raspansibilitics. Each ol the gallery's
fiwa rooms are made loreoresent
adiffarert nant of 2 housc: o
liwing room, akitchen, aclusel,
Bedinoom A an emmbnoide
In the bedroam, distoried veoouen
lurriiture and installatiome give the
regar b sumresl, dreanilike
warped memaorias. alsasvidantin
photagruphs displayen In the closet
roor, which offer partialiy hiceen
limpscs ol lhe artist.

O nteesling motif is tha steing
like: fight cable s sl are made inta
A series of croe heley works entitlea
‘Divoety Chizst No 1-2°. The cables
alsa feature in the cinbroidery room
critha topfloar  adark, wllic-like
SpACH N which they glow sollly in
vANGUS colairs, ermbroidered in
clitterant pattaris on Sixca
Ihege plecas ae sl
i Liu Dao’ l‘»LC[}II{.’I'-P PlFrﬁ"J ¥ |L.u. L]
wrilhy Mellupe ‘;'{‘q,"lrs- inchech tahe

o e m—ﬂcﬂ

Webrmalely, iT's an amhitions
dedbul,
ecleot

showing off Mellupe's

C shills as a paintear,

ulptor and mast of
alist, which have baan

uighoul all e artistic
BnNneaurs thus ta The show is
slignthy disconcorung n pleces, but it

offers some visually stokng pieces
and ideas. BS
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erwitl Surg how he took atraat
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saneration, | started out in New
fork, painting on subway trains. It
wegan with writing my name, then
welvad into writing it in different
ityles, In bubhlas, whatever, But |
an Into a major problem: | couldn 't
Irew, | was Into abstract colours
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“that's not graffiti”. People who
saw my works would tell me to put a
face on it, like a smilay face or soma
arms, to give it soma sort of form
they could relate to, but | wasn't
intothat. | was trylng to captiire
the feeling of living In New Yark,
the craziness, the dirtiness of it all.
Penple hegan taking notlce, and
than in "&7. | followed my dream and
maoved to Paris. | wos immediately
connectad with creative people ke
Magda Danysaz, who |"ve known for
almoat 20 yaars now.

‘I'm happy doing these types

: i ‘,ﬁiﬂ of shows, in Shanghal especially,

bacause my work is coming from
amore calligraphic angle. With
calligraphy, you've got todo the
same gestura over and over to
master it. | had such a long history
of wrlting my name, and | saw

that Chinese paopla had it as well
through calligraphy.

‘lopened this space [18Gallery]
in 2009 - Magda called me up one
day to tell me she was opaning a
gallery and needed to have a show.
When | saw the space. | was like,
ah ahit! It was so large, it's ke
A00agm and | had ten davs to fll
It. That was a complotely different
type of show - this time I'm much
battar prapared,

‘Now, I'm trying to occupy places
differantly, making use of all the
space. Today's ohjective is not just
being flat, it's alsa about occupying
the middle area as well. The central
installation at 18Gallary is like a
three-dimensional raprasantation
of my paintings - |t has a layering
affect too, We also put up some cut-
oults where the walls lookead hare
andd mounted them just a bit off the
walls, to give texture and shadows.

*For the palntings here, |"'m using
hrushes, which | wasn't using
bofare, so there's an evolution
oftechnique. There's also an
explosion of colowrs - the other
show was inspirad by the woyerny
symbaol 8o there was a lot more
black and white.

"0f course, |"'m &till happy o be
associated with some of the strect
artists but | dent put wark up on the
streets, I'mtrying to go to different
frontiors now. And somatimas
that"s lonely, But I'm stlll doing my
thing." Borwin Sorg

JonDne: SoloShow is at
18Gallery until Thur 25
Sec listrgs for details.
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